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Are You Partial

Christopher Braddock and David Cross are installation/performance artists. They are both Associate Professors at Auckland University of Technology and Massey University of Wellington, New Zealand, respectively. Alicia Frankovich is a New Zealand performance artist living in Berlin and Melbourne. Joe Kelleher is Professor of Theatre and Performance at Roehampton University, England.
This ‘Panel’ connects thematically to our ‘Shift’ Random Entrant incorporating a performance or video/sound work by Braddock, Cross and Frankovich.

Our aim is to approach different modes of performance and performative installation from the perspective of redundancy: what is left out, left private, overlooked, unidentifiable, masked from view or too mimetically close. We aim to complicate and frustrate a tendency to assume a possible wholeness, in both bodies and their representation, either in live art/theatre or the performance document.

This panel examines modes of partiality (part subjects and objects) as they operate from a position of lack. Our focus lies particularly with the performer’s/artist’s body in relation to the body/s of the audience. We are interested in performers/artists and theorists who insist that rituals of ‘live’ performance, as well as objects/documents that stem from live action, simultaneously solicit and frustrate a desire for completion in the body/s of the audience. From this viewpoint it is precisely the dysfunctionality of these part bodies (ambiguously part subjects/objects) that lends them force. We proffer haptic, somatic bodies in process, always undefinable and on the move. We understand a possible failure or ‘misperformance’ of performance rituals as what lends them efficacy.

A mix of artists/theorists offer this panel first-hand ‘practitioner’ insights into how performers/artists employ their bodies, together with articulate discussions that contextualise those operations in the fields of art history, performance studies and anthropology. 

In précis, this panel articulates a notion of a force-field of redundancy that performatively draws out audiences as they desire closure both in object and duration. This is the force of the partial that questions the ethical and aesthetic consequences of the operations of scopic representation, longevity and permanent collection.

Moving parts: on indifference

Joe Kelleher

The paper is concerned with effects of partiality and indifference in theatricalised performance. It is, in part, informed by philosopher Quentin Meillassoux’s reflections on a world that ‘we can henceforth conceive of as indifferent to everything in it that corresponds to the concrete, organic connection that we forge with it’, a world ‘more indifferent than ever to human existence, and hence indifferent to whatever knowledge humanity might have of it.’ The focus, however, will not be on worlds but on parts, perhaps the slightest of parts: elements of performance that appear to exhibit such indifference even while they remain with us, moving still, to trouble our thought long after the performance is over. The discussion will focus on work such as the deadpan polemics of transvestite performer Ane Lan, work made up of minimally moving parts, which draws towards it not so much our thought as our thoughtlessness, and - it may be - suffers what that thoughtlessness brings. If the spectacle would appear at times to be one of weak performance, barely strong enough to engage the full force of our thinking, it is a performance that will also still be standing there, with its speechless demand, after our thinking (whatever that was worth) has played itself out.

Forms of Assistance

Alicia Frankovich

This paper expands my ‘Shift’ performance, describing my body as a ‘raw’ material, used as a sculptural material. I will discuss a kind of performing body that is activated by physical and spatial transfer, employing sculptural appendages as a means by which to manifest energy and movement. I will raise the question (or problematic) of performance documents and their materiality as by-products or extensions of performance. This paper itself - as an aftermath of my performance - extends the phenomenon of the post–performance object. This will extend to a written account (that functions as an art work) of my performance, which involves a ‘lame journey’ and ‘impromptu arrival’. These operations raise questions such as: ‘In what way should the viewer receive a work when it is not conceivable for them to be present for the duration of the performance?’ or ‘How might the viewer see the work outside of the live undertaking?’ Notions of lack of control, lack of product, lack of spectatorship, or a ‘misfiring’ of my (non) spectacle will be discussed. Failure (and the art values of skill and production) is a concept that I will bring to the fore where art-outsiders are called upon to participate in my work as both makers and vehicles for production and performance. Here ideas of ‘the stage’ and the grandiose are interrogated, pushing forward a politic of an expanded field: a more fluid public and personal domain or performance.

Partial Bodies, Partial Objects: the necessity of hybridised performance

David Cross 

This paper interrogates Marina Abramovic’s position that the future of performance is based on its ability to transcend an engagement with objects and operate as a discrete discipline in its own right. Such an idea, redolent with a coherent disciplinarity, runs counter to the modalities of art in the post-medium condition. My paper will examine relationships between the body and object in contemporary performance with reference to the idea of the object as filter, or blind spot, that does not diminish but rather serves to enhance and unfold a fuller understanding of corporeality. The partial use of objects in tandem with the partial manipulation/representation of the body, offers a litany of possibilities for drawing audiences into new understandings of liveness that are compelling precisely because the body is not made coherent or complete. Working with a number of case studies, including Paul McCarthy and two of my own recent performance/installations, I locate a hybrid category of performance/installation as a critical and evolving modality by which audiences might come to rethink what and how they know the live body.

Sympathetic Mimesis and the Force of Failure

Christopher Braddock 

The paper explores performance and part-sculptural ‘objects out of action’ via the histories and practices of sympathetic magic. Revealing the manners in which various rituals act to animate objects, I focus on notions of mimesis, similitude and contagion. British anthropologist Stanley J. Tambiah’s thinking on persuasive analogy in ritual performance draws a crucial link between J. L. Austin’s performative utterance and James George Frazer’s notion of sympathetic magic. Applied to contemporary debates on performance and ‘objects out of action’, these part objects act as partial ‘subjects’ that are unlocatable as trace (substitution) and contagious contact (liveness). What is lacking in the operations of sympathetic mimesis is precisely what ‘draws out’ the body/s of the audience. Put another way, redundancy is viewed as necessary to an efficacious or ethical practice. This paper will include my own recent performative/video and sound installations as well as exploring the Euro-American genealogies of performance / body art in relationship to contemporary art practices in Australia and New Zealand (Alicia Frankovich, Carolyn Eskdale et al.).
